PAVLINA LORINCZOVA
DENIK

/. 9.-50.10. 2020

Vystava Pavliny Lorinczové Denik je uz druha toho jména. Poprvé autorka predstavila
tuto oblast své tvorby r. 2014 ve Vyhni. Nez se viak budeme blize vénovat tomuto nameétu, ktery
mMa tak typickou formu fady drobnéjsich zaznamd, reknéme nékolik slov o technice. Jedna se o
malby, podobné jako u vetsiny autorciny tvorby, jez je naopak casto velkoformatova. Maly rozmér
platen Deniku odrazi mimo jiné konkrétni zivotni okolnosti jako nedostupnost viastniho pracov-
niho prostoru a zivotni fazi intenzivni péce o déti. Za podobného zivotniho usporadani se napfi-
klad Gertruda Gruberova Goepfertova vénovala kresbé, papir se tu jevi jako prihodnéjsi material.
Pavlina Lorinczova vsak povazuje platno za své nejvlastnéjsi médium. Jeji tvorbou doslova pro-
stupuje, at uz jako nameét (malirské reflexe dekoru uzitkovych textilii, pocinaje rokem 2010), nebo
jako takové, se svym viastnim vyznamem (vodou malované postni platno z roku 2017).

Téma obrazUl na této vystave, \wyjevy z kazdodenniho Zivota®, nas vede k obecnéjsi otaz-
ce, co je vlastné tak pfritazlivého na denicich vibec - jak pro ty, kdo je tvofi, tak pro ty, kdo maji
pfipadné moznost do nich nahlédnout. Opakovane vydavané denikové zaznamy Jana Zabrany,
Jana Hance, lvana Divise, Pavla Juracka a dalsich budi zajem nejen jako svedectvi z pohnutych
dob. O téch bychom se mohli dovedét ucelenéji a primeéjsi cestou z literatury faktu. Osobni sve-
dectvi z téchto dob, nezamysleny doklad sily ducha, jsou jisté podstatné, ne ale nejpodstatnéjsi.
Tyto knihy nas nepfitahuji prvotné jako zprava o intimnim zivoté svych tvircd. | o ném bychom
se mohli prehlednéji dozvédét jinde. Spise se o jejich zivot zacneme skutec¢né zajimat az doda-
tecné — protoze nas tolik zaujali svymi deniky.

Co nas tedy na denicich tolik pouta?

Je to krasnd osobnost autora, kterd z denikovych zaznamu vystupuje mozna bezpro-
strednéji nez z planovitych umeéleckych dél. U Pavliny Lorinczoveé se vyjevuji treba v bronzoveée
hloubce vody (Kaceny), v Okvétnich pldtcich, proti nimz se jevi hruba kazda jina matérie tohoto
sveta... AvSak nesejde na tom, jestli byly kaceny vidany pfi kazdodenni cesté nebo spatfeny prave
jednou, mimo vsedni den, a jestli byly kvétiny darovany, nebo prineseny z louky u domu. Jestli je
divka na platné dcera nebo neter. Jestli je tam vlbec kun, krucifix, nebo vysavac. A v posledku
nesejde tolik ani na tom, kdo byl u moci v dobg, kdy byly namalovany.

Zminény Jan Han¢ poznamenal v jednom ze svych sesity, ze literarni dilo — a zobecné-
me na jakékoli dilo umélecké — mUze postradat témér vse, nikoli véak naléhavost a mordlnost.
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Pavlina Lorinczova's exhibition titled “Diary” is already the second of that name. The first
time the author presented this part of her work was in 2014 in Vyhen. Before we take a closer
look at this subject, for which the form of multiple minor painting records is so typical, let us say
a few words about technique. “Diary"” consists of paintings, like most of the author's work, which,
by contrast, is often large-format. The small sizes of the “Diary” canvases reflect, among other
things, some specific circumstances of the author’s life, such as the unavailability of a workspace
or being in a busy stage of life, caring for children. In a similar situation, Gertruda Gruberova Go-
epfertova, for example, devoted herself to drawing — paper seems to be a more suitable material.
Pavlina Lorinczova, however, considers canvas to be the very medium of hers. It literally permea-
tes her work, whether as a theme (rendering the décor of utility textiles, starting in 2010) or as
such, with its own meaning (water-painted lenten altar cloth, 2017).

The theme of the paintings in this exhibition, “scenes from everyday life”, leads us to a
more general question of what is actually so attractive about diaries at all — both for those who
make them and for those who may have the opportunity to have a look in them. The repeatedly
published diaries of Jan Zabrana, Jan Hangc, lvan Divis, Pavel Juracek and others spur interest not
only as testimonies from stormy times. We could learn about them in a more comprehensive
and direct way from the literature of fact. The personal testimonies of these times, an uninten-
ded testament to the power of the spirit, are certainly important, but not the most important.
These books do not attract our attention primarily as a report on the intimate lives of these
authors. We could learn more about them elsewhere, either. Actually, we will become really inte-
rested in their lives only later — because they caught our attention with their diaries.

So why do the diaries lure us so much?

It is the beautiful personality of the author which emerges from the diary entries, per-
haps more directly than from the plan-based works of art. In Pavlina Lérinczova's work, this is re-
vealed e.g. by the bronze depth of water (Kaceny/Ducks) or in Petals (Okvétni pldtky) compared
to which every other materia of this world seems coarse... However, it does not matter whether
the ducks were seen on a daily journey or spotted just once, and whether the flowers were given
as a present or picked at a meadow. No matter whether the girl on the canvas is a daughter or
a niece, and after all, whether there is a horse, a crucifix, or a vacuum cleaner. And at bottom, it
does not matter so much who was in power at the time they were painted.

The above-mentioned Jan Han¢ wrote in one of his notebooks that a literary work —and
let’'s universalize on any work of art — may lack almost everything but urgency and morality.

Lucie Rohanova 7/2020

VHANC, Jan a LOPATKA, Jan, ed. Udalosti. Ist edition. Praha: Ceskoslovensky spisovatel, 1991, p.130

N A U G A L L E Q V KUBELIKOVA 22, PRAHA 3 ZIZKOV, WWW.NAUGALLERY.CZ



